Mysterious Stories

Once upon a time, before the adults everlasting worries about the rent, the child-rearing, the international debts, the stomach-ulcer and the first wrinkles, when everything was magic: the old oak tree turned into an ogre, the cellar was filled up with monsters eating children and the dilapidated remains of an old sheepfold on the field outside the hedge was a ruin of a huge castle, now occupied of strange underground beings.

It is this imagination’s lost world, we are thinking of when we look at Stefanie Woscheks series of pictures “Architectural Stories”. At first sight, we see nice pictures of mills, castles, aquaducts, churches and lighthouses but a closer view corrects this assumption. Making a comparison, the closest would be Giorgio de Chirocos metaphysic paintings of places without any human life and cities with strange, disquieting light and shadow effects. In the same way, Stefanie Woscheks buildings are never quite plane or rational. The perspective tips, the walls are crooked, details breake away and the colour is both supernatural and mysterious in a certain way. The surrounding landscape does not fit to the buildings. Regarded as a composition, it only consists of greybrown or yellow rows of earth, sharply cut off from a deep blue sky.

Even the paintings – with a tiny little exception – are without any human beings, the pictures contain a lot of stories anyway. Stories we can imagine by means of the titles but it is up to every single spectator to expand on. Openings like doors, windows, arches etc. are of great importance. All paintings contain one or more openings in the usually substantial and unapproachable buildings. Openings which – in addition to their quite practical function – also can be of symbolic importance like windows to another world, where strange things may happen: ladders reach up to upper floors or just continue up into the sky, the shadows of the buildings get into the shape of strange beings, mystic ghostly light hits the scenery and the dimensions of the buildings were turned upside down. Shortly spoken, we are in the magic empire of phantasy, behind the prosaic surface of the outer phenomena – to such a highly extent that even the most unemotionally local watertower, the most ordinary facade and the most unpretentious wall change in front of our eyes into fables from “1001 Night”, the “Arthur- Legend” , “Saxo Grammaticus” or fairytales from the whole world.

Stefanie Woschek succeded with “Architectural Stories” to come up to a kind of narrative painting which does not overflow with fairies, ogres and seawitches but creates a fertile soil for the spectators imagination.

(Tom Jørgensen, editor of “Kunstavisen”, Bachelor of History of Art.)   

